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 Formed to Be Inhabited:
Songwriting & Composing to Achieve the Habitation of GOD 

 
 

Like every sacred arts ministry, sacred Songwriting and Composing have many integrated elements.  There are also varying objectives 
for which a song may be written, within the context of GOD’s will.  In this teaching, our focus is songwriting and composition to achieve 
GOD’s habitation.  GOD has expressed His desire to have writers, who are skilled and inspired to prepare sacred habitations for Him within 
their works.   Even according to the psalm of David, ‘But Thou art holy, O Thou that inhabitest the praises {‘tehillah’} of Israel.’ (Psalm 22:3) 
 

The ‘tehillah’ is specifically the Song of Praise and Adoration; the Hymn in which GOD is celebrated and glorified.  It is this kind 
of praise that GOD inhabits, and indeed He is calling for the writers thereof. 
 

INSPIRATION  
 

“For thus saith the LORD that created the heavens; GOD Himself that formed the earth and made it; 
He hath established it, He created it not in vain, He formed it to be inhabited: I am the LORD; and there is none else.” 

 

-Isaiah 45:18 
 
In Isaiah 45:18, GOD Himself provides a model for our performance in creative ministry.  Several keys of sacred creativity are revealed here: 
 

1. The Creator Creates – To create refers to the process of thought; the work of the mind and the imagination.  Creating is the 
process whereby our work is conceptualized and given purpose.  It is where we establish our dream and hope for what our work 
will be and do. 
 

2. The Creator Forms – To form refers to the process of shaping; the work of our materials, methods, and energy.  Forming is the 
process whereby our work takes shape and is given structure.  It is where we establish how our work will manifest in its 
performable composition. 

 

3. The Creator Makes & Establishes – To make and establish refers to the process of completion or perfection; the work of our 
passion and skill.  Making and Establishing is the process whereby our work is brought to life and performance, and given laws 
upon which to stand.  It is where we deliver our work into a world where it can live (i.e. to a band, to singers, onto a recording) 

 

____________________________________________ 
 
“He created it not in vain, He formed it to be inhabited”— 
 

This important phrase in verse 18 is vital for us to understand as sacred songwriters.  GOD teaches us that we are to create for 
habitation, and not to create in vain.  This means that we are not to write unto vain purposes (idolatry, fame, money), emptiness of content 
(absence of truth and sacred substance), or confusion (double-mindedness, adultery with ungodly elements or motives). 

 

If we create in vain, neither GOD nor GOD’s true worshipers will be drawn to inhabit our songs.  We will be like those, which the 
scripture calls “makers of idols,” who are ultimately brought to shame, confusion, and the deaf ear of GOD. 
 

“Behold, they are all vanity; their works are nothing: their molten images are wind and confusion.”  -Isaiah 41:29 
 

“They shall be ashamed, and also confounded, all of them: they shall go to confusion together that are makers of idols.  But Israel shall be saved 
in the LORD with an everlasting salvation: ye shall not be ashamed nor confounded world without end.”  -Isaiah 45:16-17 

 

____________________________________________ 
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“The Tehillah OF ISRAEL”: I am the LORD; and there is none else— 
 

Psalm 22 teaches another critical principle that we must not miss.  GOD does not simply inhabit every ‘tehillah’ (song of praise and 
adoration), but specifically, He inhabits the ‘tehillah of Israel.’  The principle here is that Israel’s tehillah is written (and sung, and played) 
from a place of truth and revelation concerning GOD.  Israel is she, in the midst of whom, GOD has set His law and to whom GOD has made 
Himself known.  Her worship is rendered in covenant (relationship) with GOD and is offered in spirit and in truth (John 4:19-24). 

 
GOD’s concluding statement in Isaiah 45:18 is the unique revelation and knowledge of His covenant, upon which Israel’s worship is 

established: I am the LORD; and there is none else.  This must also be the establishment of our written tehillah.  Three more keys are 
taught here, and in verses 19-22.  In the Tehillah of Israel: 

 
1. There is only One Throne, and it is The LORD’s – In verse 21, GOD declares, ‘there is no God else beside me; a just God 

and a Savior; there is none beside me.’  No one or thing, else but GOD alone, can be enthroned. 
 

2.  He is the Savior of ALL – In verse 22, GOD calls unto Himself, all the eyes of earth.  He is the Savior of all who will come 
and draw near (verse 20), and look unto Him.  In Him is where every worshiper shall find and receive salvation. 

 
3. Both GOD and the True Worshiper must be Called to Habitation – The tehillah of Israel is to call unto GOD (to invite 

and woo His heart), and to call unto the True Worshiper (to invite and stir the worshiper’s spirit).  GOD desires to inhabit 
the place where true worshipers dwell – and true worshipers desire to inhabit the place where GOD dwells. (John 
4:21-23; Exodus 29:45-46 – Psalm 27:4)  Our tehillah is to be this place. 

 

____________________________________________ 
 
To Write for Habitation— 
 

To write for the habitation of GOD and True Worshipers, it is important to gain knowledge from the Scripture concerning the 
characteristics of their dwelling places.  With this knowledge, we can become skillful both in how to call GOD and Worshipers, and how to 
prepare a place into which they will come.  When this is accomplished, GOD will surely be GOD and Blessings will overflow! 
 

In the Habitation of GOD In the Habitation of Worshipers 

His Honor (Splendor & Glory) Dwelleth – Psalm 26:8 GOD is a Refuge, Shelter, and Fortress of Protection –  
Psalm 91:1-2, 9 

He Is Gloriously Welcomed by Lifted Heads & Open Access –  
Psalm 24:7 

The Beauty of the LORD is Apparent and His Capacity is 
Explored – Psalm 27:4 

His Mercy and Faithfulness are Extolled, in Reverential Fear of 
His Righteousness and Judgment – Psalm 89:14 

There are Streams of Gladness and Present Help – Psalm 46:4-7; 
Psalm 122:1-4 

He is Highly Exalted above the Limitations of Man and Earth – 
Isaiah 57:15; Psalm 97:9 Fear, Sickness, and Evil are Removed/Absent – Psalm 91:5-10 

He is Acknowledged as Holy and GOD Alone – Zechariah 2:13; 
Deuteronomy 26:15 

There is Revelation of JESUS – Matthew 2:1-2, 10-11 

He Releases Blessings of Strength, Power, and Peace to His 
People – Psalm 29:11; Psalm 68:35 

 

…and more! 

His Name is Established – Deuteronomy 12:5; I Kings 9:3  

…and more!  
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12 Tips for Skillful Sacred Songwriting 
 
 
 

1. Write from a Sacred Place. 
Saturate yourself, your environment, and your process with worship & praise, prayer & study, and faith.  This approach to writing 
will help you open your spirit and ear to the voice of GOD, and yield to His direct inspiration. 

 (Exodus 34:1-2, 27-35 – II Samuel 23:1-2 – II Peter 1:21) 
 
 
2. Always Be Listening. 

Stay in a ‘writing mode’ where you’re consciously listening for words, sounds, and ideas.  Also keep a list of prospective song 
titles/subjects, and add to it as you hear proceeding words from GOD.  Our King speaks in both expected and unexpected 
moments and ways. 

(Numbers 7:89 – I Kings 19:8-13) 
 
 

3. Study the Prophets. 

Listen to and study as many other songwriters as you can.  Give special focus to writers whose works are considered timeless or 
classics.  While you're listening, think about what makes those songs so remarkable and take note of it.  Then apply what you 
noted to your own writing. 

(II Kings 2:7-15 – Exodus 24:12-18; 33:9-11) 
 
 

4. Keep a Tablet. 
Have a designated songwriting notebook where you keep your idealist, songs-in-process, notes & ideas, etc.  Be careful, 
responsible, and protective of it.  You never want to lose a classic, and there’s no guarantee it will ever come back to you. 

(Exodus 34:1-4 – Deuteronomy 31:9-13, 24-26) 
 
 

5. Develop Lyrical Techniques. 
Try lyric-writing techniques such as Free Association or Thought Diagrams.  These techniques will help you proceed with a song 
after you've identified its subject or main ideas.  To begin writing lyrics, try writing down every word or feeling that comes to 
mind related to a few key concepts.  These words will ultimately become lines, verses, choruses, builds, bridges, and vamps.  Be 
as free and genuine as possible, as this will translate directly to how freely and genuinely listeners will relate to the song. 

(I Kings 4:29-24 – Psalm 29:3-9) 
 
 

6. Write with Different Instruments. 
If you normally write with a keyboard, try working with a guitar or even writing from the drum set.  Hearing different sounds can 
help spark new melodic, harmonic, and rhythmic ideas and lead you in new directions. 

(Psalm 150:3-5 – I Corinthians 14:10) 
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7. Remember the Power of Rhyming. 

Rhyming can have a hypnotizing effect, which can help the song’s message more seamlessly find its way into listeners' minds and 
stay in their memories.  Rhymes also give listeners a pleasant feeling of resolution.  Don’t sacrifice content just to rhyme a line, 
but use rhyming as regularly and skillfully as possible. 

(Exodus 15:1, 21 – Philippians 2:16) 
 
 

8. Try Different Rhythms & Time Signatures. 
Experiment with various rhythmic structures, tempos, and timing patterns.  This will help expand your rhythmic range and 
introduce new sounds to your songwriting. 

(II Samuel 6:12-14) 
 
 

9. Use Dynamic & Metric Variation. 
Introduce plenty of dynamic and metric interest into your songs.  If your verse has many short words and choppy rhythms, try 
using long, sustained elements for the chorus.  Make verses and choruses different lengths.  Vary short and long sections so the 
song's structure doesn't become too predictable to the listener.  Songs with more (yet composed) variation are generally much 
more interesting than songs with too little change. 

(Psalm 78) 
 
 

10. Write-in a Few Unique & Unexpected Elements. 
Beyond focusing on your “primary hook” (typically your chorus or the line/part of the song that contains the song title), write 
“secondary hooks” into your songs.  Secondary hooks are things such as unexpected chord changes, musical breaks, memorable 
ad-libs, or creative key changes, etc. that catch listeners’ ears by a pleasant surprise.  These are good for maintaining listener 
interest and impressing your song into their memory banks. 

(Genesis 1:16) 
 
 

11. Consider Co-Writing. 
A co-writer’s strengths may balance out your weaknesses and bring valuable, new perspectives to your songwriting.  Co-writing 
also compounds creativity, which can lead to more productivity.  However, make sure to be likeminded and clear about both 
writers’ objectives. 

(I Chronicles 16:4-7, 37, 41 – I Samuel 10:5-11) 
 
 

12. Write Intellectually, Creatively, & Uniquely. 

Make sure your songs say something.  Write to call forth worship from the whole man, including not only man’s senses but man’s 
intellect.  Write that GOD can speak to us through your songs. 
Also write with creativity.  Take time to develop fresh ideas rather than merely rehashing already used ones.  Respect songwriting 
conventions, but don’t become stale or locked in a box. 
Lastly, write to be unique.  Don’t try to recreate moments passed and already experienced, with songs already written.  Write 
something unique. 

(Isaiah 43:18-21 – Isaiah 48:5-7 – Hebrews 8:13) 


